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This is Carla’s coursework Component 1. She
explores the work of several graphic designer's and
forms an interest in collage especially
photomontage. She is interested in the world of
fashion and some of the negative aspects of the
fashion world. She uses this interest to produce
some ‘Zines’ which are pamphlet type magazine
booklets. These use her photomontage imagery to
make comment on the fashion industry. Her
Personal Study focusses on the history of collage
and photomontage.
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Raoul Hausmann, ABCD, 19205
Raoul Hausmann was an Austrian artist, writer and Poet, who was a prominent figure in Berlin Dada. He
was rather versatile in his work, g pai lit sculp » poems, photography, and

photomontage. He began using photomontage to portray his anti-war ideas when he and Hannah Héch
went on holiday in 1917, where they came across a portrait of soldiers, onto which the owner had glued

graphs pasted together, as well as
some other materials such as envelopes and papers, to create a reflection of what he thought of war; it's
irrational. | feel that he portrays this feeling of Irrationality well with the way all of the components of the
piece are haphazardly put together, overlapping and even ripping in some places.

ABCD is a self-portrait sh ing infe 1 about H s '8 poetry readings. His face is
central, surrounded by numbers and ticket stubs. His facial expression makes him look as if he's shouting,
ying his fry with the g ent and war. ‘ABCD' is clenched between his teeth, and a black

g how his ext views could make him a
target, or portraying his anti-war views. Below his head is the information for his poetry readings, and
could be referencing his rebellious beliefs, and the
o challenge society’s accepted ideas. The background is
e that may have been made with teabags. There's some
adding to the feeling of

white, with staining around the edges of the imag
light mark-making made with a biro on the left side and in the upper right corner,

messy ab: ion and H s anti. bl views. There are two globes in the bottom right
corner, one with a black X’ on it, and the other one has a red ‘W’ on it,
I feel that this piece is very successful, H s collage techniq actively portray himself and his

ideas for this self-portrait, He regularly performed spoken poetry and manifestos, and this is portrayed by
the typography on this piece. The letters ‘VOCE’ are along the left side of the image, down the side of
Hausmann's face. ‘Voce" is the Italian word for ‘voice’, and this connotes that Hausmann's voice s
important for him to express his views, even in a visual piece. All of the type in the image is very bold, most
of it can be quickly and clearly read, further fepresenting Hausmann's need for his Dadaist ideas to be
understood.

This dark, bold typography is very eye-catching, as are other elements of the Image. The piece is mostly
made up of oranges and yellows, which ively rep i , superficiality, impatience and
criticism, which shows H s feelings the estat H er, his own face s in black
and white, which starkly contrasts against the light yellows and oranges. Having his own face in black and
white could maybe portray his feelings of being separate from the pro-war movement. This idea is also
supported by the type, as the word ‘VOCE’ is also in black and white. The pieces in black contrast heavily
3gainst the orange elements of the piece, which means that the viewer’s eye is constantly switching
between the two colours, creating a sense of movement and energy in the piece.

The piece is made up of a combination of organic and angular shapes, the contrast connoting his ideas
clashing with what was the norm at the time of this image being created, this is also true with his inclusion
of both rounded and straight lines. This also adds to the feeling of Irrationality and disorder, reflecting
Hausmann’s views of war,

The position is in radiatii g lines, the typ y and r Ble shapes all pointing towards Hausmann's
face, the main subject of the Image. This draws the viewer's eye to him and the ‘ABCD’ trapped between
his teeth, making the meaning of the piece clearer, Hausmann Wwants people to focus on his volce and his

‘ideas. A
‘
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'here are many negative
effects of the

industry's preference
for white skin -
within fashion, it
forces models of
colour to compete
against each

other for the
one or two
runway spots
that might go to a
non-white girl, it
provides downward
pressure on
non-white models’
wages, and it makes
agencies less
willing to

invest in models
of colour,
given that
fewer
opportunities
mean a lower
lifetime
earning
potential.
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ableism
‘erbliz(a)m/Submit
noun
discrimination in favour of able-bodied people.
"we were fed up with the ableism of the women's movement"
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The Ugly Side of Thin

ently. the UXs lealthy Magazine vas eviscerated
for Photoshopping a model to make her look
According

were plenty of clothes that we couldnt put on
Ler because her bonmes stuck out too much”

Fhotoshiopping superthin models to look
bealthy sounds like a good thing-dosant it? No,
says leah Eardy, the former editor of ritish

By creating images of
what zodels look like magazines feed into the
idea that it’s actually possitle to be increditly
thin and scizultanecusly. healthy-looking.

Thanks to retouching our readers-and those of
Vogue. and Self, and Healthy sagazine-never caw
the horrible, hungry downside of midinny. That
these underweight girls didn't look glamorous
in the flesh. Their ckeletal btodies dull.
thinning hair. spots and dark circles under

Super-thin when they never see how ugly thin
can be. But why do models starve themselves to
be a shape that even high fashion magazines
don't want?
So why dont magazines cast lesathin and
healthier-looking models to start with? After
all that's the logical next question It's not as
easy as it see=s liardy says. From casting to
call tize things can change. They can even get
1

u ¥ 2
Therw are pecple cut there Who tNink ‘the
solution is sizple if a seriously underveight
zodel turns up for a shoot. she should be zent
home. 3ut it iemt alvays that easy.
A fasbion editor will often chioose a zodel for a
shoot thats happening weeks or even sonths,
later. In the meantime, a hot photographer will
bave flown in from New Tork. schedules will be
Juggled to put hizm together with a make-up
artist hairdrecoer. fashion stylist and various
assistants and a hugely expensive location
wild have been booked.

And a selection of tiny, designer sazple dresces
will

Or she might pitch up covered in mysterious
bruises (many sodels have a penchant
for horritle toyfriends) or smelling of drink
and hung over, as zany zodels 1ive on coffee and
vodka Just to stay slin.

And it's not just models that cause problems I
Tezesber one shoot we did with a singer, a
zexber of a fasous girl band, who was clearly in
the gHp of an  eating  disorder.

Not only was she £0 frail that even the wee:

dresces. for catwalk zodels had to be
pinned to fit her, but her body was covered with
the dark downy hair that is the surefire
giveavay of anorexia.

Naturally, thanks to the wonders of digital
Tetoucking, not a trace of any of these probless
appeared on the pages of the zagazine. At the
tize, when we pored over the raw izages. creating
the appearance of smooth flesh over protruding
rits softening the look of collartones that
stuck out like coat hangers. adding curves to
flat tottozs and cleavage to pigeon chests, we
felt we were doing the wight thing.

Cur sagazine was all about sexiness glamour
and curves. We knew our readers would be
repelled by these grotesquely skinny wozen and
we also felt they were bad role models and it
would be irresponsible to show thea as they
Teally were.

But now, I wonder. Zecause for all our
Tetouching it was still clear to the reader that
thece wozen were very, very thin But. hey, they
stin Jooked great:

They had 224nch waists (those were never zade
Tigger\ but they also had breasts and great
siin They had teeny tiny ankles and thin
thigha, but they otill had luscious hair and
funl cheeks.

Thanks to retouching, our readers-and those of
Vogue. and Self, and Healthy magazine-never saw
the korrible, hungry downside of skinny. That
these underweight girls didnt look glamorous
in the flesh. Their skeletal bodies dull
thinning hair, spots and dark circles under
their eyes were magicked away by technology.
leaving only the allure of coltish limbts and
Bazbi eyes.

A vision of perfection that simply didn't exist.
No wonder women yearn to be superthin when
they never cee how ugly thin can be. But why do
models starve themselves to be a shape that even
high fashion magazines dont want?
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The Ugly Side of Thin
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how them s ey reaby were.
Bust riow, | worder. Bacaune Sor 3l o wicahing, ®was
2 Clear 10 the 1eader that e wormen ware very,
very thin. Bt hey, ey 2B locked great

They had 22inch waists Whore were rever made
biggen], bt they 250 had breasts and great don. They
i sy tieny amicier ared thin thicks, bt they 28 hadd
hascionns hake a ] cheeis.

Ciecies under thelr eyes were magicked away by
Sechnckogy, leavien onby the alkure of coltish s and
Bambi e

A wiion of perfection that senply didet exist. No
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Temselves 10 be a shape that even high fashion
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PERSONAL STUDY: A STUDY OF TRADITIONAL AND
CONTEMPORARY COLLAGE

ELEANOR MARTIN
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